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Key

£ % String Clef—this clef indicates actions to be performed on the open strings (I, II, III, IV from top to bottom). Rhythm is often left un-
= specified beyond the beats that surround it. Actions should be performed in the usual playing position unless otherwise indicated.
e Bridge Clef—this clef is used to represent location on the strings that should be bowed. Sometimes a music staff indicating fingerings to
e be used will be placed below the clef. Otherwise the strings will be indicated as muted or otherwise left open to ring freely. A black line
[ g ®

indicates normal, continuous bowing. Dynamics are relative to activity (if the page is visually busy and/or much motion is necessary).
Unless rhythm is indicated, the actions may be performed at any point between the beats indicated in the middle line. The horizontal
dotted line indicates the location of the bridge.

@ e Mute—mute strings with the left hand so strings produce an audible unpitched sound.
‘ 9 e Unmute—unmute strings with left hand.
L e Tremolo—normal line with perpendicular slashes indicates tremolo bowing

Mm e Overpressure—can also appear as individual bursts of over pressure: Ez

e Where there is a box/shape, lightly move bow in direction indicated between the high and low points indicated by the box’s bor-
ders.

e
I e Move bow up and down/vertically (like a windshield wiper)

6 e Move bow in a quasi-circular motion

Z e Move bow in a quasi-figure-8 motion

e Move bow vertically between the high and low points of the thick line, but with more pressure/speed, so there is audible articula-
tion according to the given rhythm. Sound should border on overpressure.

e A right-facing arrow indicates a gradual change of technique/strings indicated at the beginning of the arrow to the one at the
end. Where gradual change isn’t practical, perform ad lib. Sometimes an arrow will occur parallel to a line indicating bow mo-
tion. This also indicates a gradual transition between techniques, even if techniques are symbolized and not presented as tech-

nique text. 41-—______2- nl' I

e LEvents connected vertically by a dotted line occur simultaneously.




Key (cont.)

A triangle with the tip pointed up indicates the highest possible note. One with the tip pointed down indicates the lowest possible note on
string indicated

Natural harmonics are indicated with a hollow diamond notehead. The string will be indicated above by its roman numeral
Battuto (arco or col legno). Indicated by a hollow square or is written out.

Jete/ricochet. Throw/bounce bow on string, letting it bounce rebound naturally and speeding up. Exact number of bounces is not important.
In the computer-engraved sections, it will appear with a fanned beam: | /9=

Fingernail pizzicato and snap pizzicato are indicated according to convention, however fingernail pizzicato is upside-down in String Clef
sections.

Sections marked “solo” may be played with free rubato and with pauses as necessary to set up techniques in various passages (e.g. pizz to
arco)

This piece was composed for the 2025 highSCORE festival
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